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ractical  Writing  Lessons  * 

senes  of  exercises  to  be  written  by  the  p, 

C.  Beginning  with  elementary  notation, 
the  notes  are  taught  by  the  illustration  of 
the  great  staff  of  eleven  lines ; and  it  is  a 
matter  of  choice  as  to  which  half  is  taken  first,  treble  or 
bass.  Only  one  position  is  taken  at  a time  (on,  above  or 
below),  thus  avoiding  confusion. 

C.  Exercises  on  the  chromatic  signs  and  rhythm  follow 

those  on  notation  leading  up  to  scales,  intervals  and  simple 
chord  writing. 

C.  Many  incorrect  exercises— to  be  corrected  by  he 
student— are  given  throughout  the  book.  Another  valuable 
feature  is  the  introduction  of  exercises  to  be  written  at  the 
dictation  of  the  teacher. 

C.  Scale  writing  is  made  simple  by  adequate  preparatory 
work,  and  exercises  in  transposition  make  the  scale  study 
practical. 

C definitions,  illustrations  and  directions  are  given,  mak- 
ing the  manner  of  writing  the  exercises  easily  understood. 
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TO  TEACHERS,  SCHOOLS 

AND  MUSIC  BUYERS 


We  Handle  and  Supply  Anything  in  Music 


We  Publish  Upwards  of  Four  Thousand  Pieces 

of  sheet  music — vocal  and  instrumental — all  of 
which  are  listed  and  fully  described  in  our  Cata- 
logue, which  will  be  mailed  free  to  any  address. 

We  Publish  many  well-known  and  widely  used 
Works,  all  of  which  are  fully  described  in  our 
Catalogue. 

All  New  Books  Are  Offered,  in  Advance  of 
Publication  and  for  Limited  Periods,  at  Special 
Introductory  Prices.  These  Introductory  Offers 
are  worthy  of  your  special  attention. 

Our  Publications  Are  Noted  for  Correctness  and 
Beauty. 

We  Carry  a Complete  Line  of  All  Foreign  and 
American  Publications. 

We  send  liberal  selections  of  the  latest  and  most  ^ 
desirable  music  “ON  SALE,”  with  the  privilege  of  % 
returning  and  having  credited,  at  the  end  of  the 
teaching  season,  all  that  has  not  been  sold  or  used. 
Full  particulars  regarding  this  department  of  our  i* 
business  will  be  furnished  on  request. 

Our  Facilities  for  Promptly  Filling  All  Orders 
Are  Unequeded. 

All  Music  Is  Supplied  Teachers  at  More  Li’beral 
Discounts  than  those  offered  by  any  other  house. 

You  Should  Have  Our  Catalogues  and  Profes. 
sional  Discounts,  both  of  which  will  be  sent  upon 
request.  They  will  interest  you. 

We  Offer  Numerous  Additional  Advantages 
which  it  is  impossible  to  mention  in  this  limited 
space.  Write  us!  No  trouble  to  answer  your  let- 
ters and  inquiries.  It  will  pay  you  to  correspond 
with  a house  that  is  progressive  and  up  to  da$e  in 
all  of  its  dealings.  We  can  save  you  time,  trouble 
and  money.  Allow  us  to  demonstrate  our  ability 
in  these  lines. 

I 

— 


HATCH  MUSIC  COMPANY 

Philadelphia,  Pa. 
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Preface. 


The  design  of  this  book  is  not  that  of  an  exhaustive  work  on 
rhythm,  but  is  intended  for  use  in  the  first  grades  only  of  musical 
education. 

Having  studied  the  Galin-Paris-Chev6  system  of  sight  singing,  and 
tested  the  remarkable  results  obtained  from  their  method  of  marking 
the  divisions  and  sub-divisions  of  the  beat,  the  idea  of  applying  the  prin- 
ciple to  exercises  for  instrumental  work  presented  itself. 

While  the  manner  of  using  the  exercises  is  necessarily  differem, 
the  principle  is  the  same  as  in  the  Cheve  System.  If  the  exercises  are 
carefully  studied,  it  will  be  easy  for  the  pupil  to  understand  the  more 
difficult  forms  of  rhythm. 

The  Author. 


Directions  for  Using  the  Exercises. 


These  exercises  are  to  be  tapped  with  a pencil  or  the  finger,  on  a 
'table  or  book.  If  possible  they  should  be  tapped  to  the  tick  of  a met- 
ronome, at  a rate  of  speed  to  be  decided  upon  by  the  teacher,  according 
to  the  pupil’s  ability,  progress,  etc.,  and  always  slow  enough  to  be  done 
easily.  Two  empty  measures  should  be  counted  before  beginning  to  tap 
an  exercise,  in  order  to  feel  the  swing  of  the  rhythm.  Go  through  each 
exercise  first  with  one  hand,  then  with  the  other,  and  then  with  both, 
and  bring  the  taps  in  the  two  hands  exactly  together.  In  learning  a 
new  piece  it  is  a most  excellent  plan  for  the  pupil  to  tap  the  rhythm  in 
this  way  before  playing  the  notes  on  piano  or  clavier.  As  there  is  no 
tone  connected  with  these  exercises,  the  attention  of  the  pupil  can  be 
concentrated  entirely  upon  the  rhythm.  In  the  absence  of  a metronome 
the  teacher  should  guide  the  pupil’s  counting,  so  that  it  shall  be  even. 
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OF  THE  KINDS  OF 

Notes. 

& 

Whole. 

Half. 

i 

0 

Quarter. 

N 

# 

Eighth. 

J! 

Sixteenth. 

Thirty-second. 

TABLE  < 

OF  THE  RELATION 

1 

equals  2 £ 

or  4 J or  8 

i 

& 

equals  2 J or  4 

Rests. 


0 equals  2 


X 

or  T 

or  i 

7 

*7 

a 

OF 

NOTE 

VALUES. 

fS 

S 

# 

or  16 

0s  or  32 

fS 

S 

0 

or  8 

0 ' or  16 

•f\ 

S 

0 

or  4 

0s  or  8 

h 

0 

equals  2 

jS 

0 > or  4 

S 

0^  equals  2 


6 


.5 

Ji 


Rests  are  calculated  in  the  same  way.  The  notes  of  higher  values 

IZH  /n  ' fSMhe  ZuP1Luinot  like|y  to  use  them  in  the  earlier  grade? 
Both  of  these  tables  should  be  thoroughly  studied,  and  referred  to  often. 
A dot  after  a note  (or  rest)  increases  the  value  of  a note  one  half. 


DOTTED  NOTES. 
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hauies  nave  Deen  tnoi 
not  be  difficult  to  understand  the  dotted  note. 


time  signature. 

the  time\???aturePla™»af  ‘n*  b.eSinning  of  a piece  of  music  is  called 
the  time  signature.  The  following  are  the  time  signatures  most  com- 
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monly  used  : Common  time— marked  C or  |»  S’  I’  and  le8B  often 

»,  i,  « an(i  • In  these,  the  lower  number  shows  the  kind  of  note  to  be 
taken3  for  the  unit  of  the  beat,  which  means  that  we  count  ^one,  each 
time  this  unit  or  its  value  is  played  or  sung.  For  instance,  in  4 4 and  4 
time  the  figure  4 represents  the  quarter  note  J which  is  taken  as  the  unit, 
in  * we  count  four,  in  * three,  and  in  ® six  of  these  quarter  notes  or  their 
value  in  a bar  or  measure.  In  f » g and  g time,  the  figure  8 represents 
the  eighth  note  J*  which  is  taken  as  the  unit  in  the  same  way.  In 
*,  t and  o the  2 represents  the  half  note  ^ which  is  the  unit.  These 
~ast  signatures,  as  well  as  several  others,  are  not  often  used  in  the  first 
grades,  so  no  further  explanation  of  them  is  needed. 


UNDIVIDED  BEAT. 


EXERCISE  1. 

c or  \ time.  Count  the  value  of  4 quarter  notes  in  each  measure. 
Refer  frequently  to  the  table  of  notes  and  rests.  In  all  these  exercises 
tap  one  for  each  note,  and  raise  pencil  or  finger  for  rests. 


Jl  - I 


f j j j j \-j-U-\-m~\ 

After  such  of  these  exercises  as  the  teacher  thinks  advisable,  the 
pupil  should  write  an  original  exercise  of  the  same  kind. 

EXERCISE  2. 

Draw  the  bar  lines  at  the  proper  places  and  mark  the  beats  by 
dating  a small  stroke  under  the  note  or  notes  that  contain  them.  V*Z 
pencil.  . 

Example  : I 


j. 


& 

i i 


& 

4 i A 4 


5* 


After  dividing  this  exercise  off  into  measures,  the  pupil  should 
beat  the  rhythm.  EXEECI3E  3. 

Four  beat  time  may  also  be  expressed  in  two  other  ways  : | in 
which  we  count  one  to  each  and  | in  which  we  count  one  to  each  J. 
Now  change  Exercise  1 into  | time  by  making  each  note  one  half  its 
present  length,  then  beat  the  rhythm. 
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EXERCISE  4. 

Change  Exercise  1 into  £ time  by  making  each  note  as  long  again ; 
beat  the  rhythm,  i time  is  not  often  used,  but  the  practice  in  writing 
will  be  found  most  valuable. 

P 

In  all  the  exercises  either  for  dividing  into  measures,  or  changing 
the  notation,  the  pupil  should  beat  the  rhythm  after  the  exercise  is 
finished  so  as  to  verify  the  work. 


EXERCISE  5. 

Common  time  with  rests. 


1.  j J 
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1 m 9 

• — J-  y— 1[ 

When  rests  occur  the  pupil  must  give  those  counts  in  a whisper, 
and  at  the  same  time  raise  the  pencil. 

EXERCISE  6. 


Change  Exercise  5 into  | time. 


41 

J - 1 

! 

I 

sl 

1 1 
_ 1 

1 1 

1 

1 

j 

! 

1 

EXERCISE  7. 

Change  Exercise  5 into  | time. 


Divide  into  measures,  exercise  8. 


411  J 

xa 

J n*  a 

1 

J . 1 

4II  * 

^ ™ 

J J - J 

& ^ 9 

N*  M N*  >* 

1 

9 \ 

- ti 

9 9 & 

II 

DICTATION. 

As  it  is  very  important  for  the  ear  to  be  trained  to  recognize  the 
rhythm  of  a composition,  practice  in  dictation  should  now  begin.  It  may 
be  given  in  two  ways. 

First. — The  teacher  taps  a measure  and  counts  as  he  taps,  while 
the  pupil  listens,  and  at  the  end  of  the  measure  names  the  value  of  the 
notes  in  their  order.  For  instance,  in  this  measure : | J J j the 

teacher  taps  three  times  and  counts  4,  so,  at  the  end  of  the  measure,  the 
pupil  will  answer,  “one  quarter,  one  half  and  one  quarter  then  the 
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teacher  takes  the  next  measure  in  the  same  way,  and  so  on  until  the 
exercise  is  finished.  When  rests  occur,  the  teacher  must  give  those  counts 
in  a whisper,  just  as  in  the  exercises  that  the  pupil  taps.  In  dictation 
the  metronome  may  be  dispensed  with,  as  the  tap  of  the  teacher’s  pencil 
might  not  be  so  clearly  heard. 

Second. — The  teacher  taps  as  before,  but  instead  of  stopping  at  the 
end  of  each  measure  for  the  pupil  to  answer,  he  goes  through  the  whole 
exercise  slowly,  and  the  pupil  having  previously  marked  off  eight 
measures  on  slate  or  paper,  writes  the  exercise  as  it  is  tapped.  When 
finished  it  should  be  compared  with  the  original,  and  if  there  are  mis- 
takes it  should  be  re-written.  It  will  only  be  necessary  to  tap  with  one 
hand  in  dictating  an  exercise. 

EXERCISE  9. 


Common  time  with  ties  and  syncopation. 


-- — ^ 


i i 


JJJ 


f I I l|  I I I l|  I l|l  I I J .| 

When  a tone  begins  on  an  unaccented  part  of  the  measure  and 
continues  into  the  following  accented  part,  it  is  called  syncopation.  A 
tie  is  a curved  line  which  connects  two  notes  written  on  the  same  degree 
of  the  staff.  The  second  note  under  the  tie  is  not  struck  but  must  be 
held  down  its  full  length. 

EXERCISE  10. 


Give  dictation  on  Exercise  5. 

EXERCISE  11. 

Common  time  with  dotted  notes  and  rests. 


41 1.  J_  J i 
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r | | 
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. 1 
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. „ J 1 
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*\  CS  | 
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EXERCISE  12. 

Give  dictation  on  Exercise  9. 

EXERCISE  13. 


Change  Exercise  11  into  | time. 


EXERCISE  14. 


Change  Exercise  11  into  | time. 


a measure  ; it  can  begin  on  any  beat.  When  it  begins  on  any  but  the 
first,  the  last  measure  usually  contains  only  the  number  of  beats  counted 
in  the  first  measure  before  the  beat  on  which  the  first  tone  begins.  For 
instance,  if  the  piece  begins  on  the  second  beat  it  will  end  on  the  first,  if 
the  third  it  will  end  on  the  second,  etc. 
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Beat  the  rhythm.  exercise  15. 


4 II 
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EXERCISE  16. 

w ^ 1 

1 

Divide  this  exercise  into  measures. 
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EXERCISE  17. 
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411. 
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EXERCISE  18. 


Give  dictation  on  Exercise  11. 

Divide  into  measures.  exercise  19. 


3 11  _ 1 j 1 

J 
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J J 
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411  * g & * 

I J - J J 

„ J 

1 

**\  IK  I 

J II 

| ^ *-  9 & 
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EXERCISE  20. 

Three  beat  time  may  also  be  expressed  by  | and  | time.  Change 
Exercise  17  into  | time  according  to  rules  given  in  Exercise  3. 


EXERCISE  21. 


Change  Exercise  17  into  | time.  | time  is  not  often  used. 
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EXERCISE  22. 
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EXERCISE  23. 


Give  dictation  on  Exercise  17. 
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» Divide  into  measures,  exercise  24. 
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J LJ  J , J || 


EXERCISE  26. 
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EXERCISE  26. 


f — * — I — * — * — I— * — + 

EXERCISE  27. 

Give  dictation  on  Exercise  22.  Divide  the  following  into  measures. 

211  - - J L^,_J J 


J i 


EXERCISE  28. 

2 


Two  beat  time  can  be  expressed  by  *|  and  though  these  are 
rarely  met  with.  Change  Exercise  26  into  \ time. 


more 


EXERCISE  30. 

| time.  Count  the  value  of  three  eighth  notes  in  each  measure. 
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EXERCISE  81. 

Give  dictation  on  Exercise  26. 
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Divide  into  measures.  exercise  32. 
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EXERCISE  33. 

Change  Exercise  30  to  \ time,  by  using  notes  as  long  again. 
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EXERCISE  34. 


Change  Exercise  30  to  ^ time  by  using  notes  twice  as  long. 


b 


EXERCISE  35. 

| time.  Count  the  value  of  six  eighths  in  each  measure. 

n 1 1 i . i . i i . i i ^ 

9 — 9 — 9 — 9-9  9 \ 9 ' 9— \-9-9-9-9  - \-9 0— 


1 J l 
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EXERCISE  36. 

Give  dictation  on  Exercise  30. 

EXERCISE  37. 


| time  with  rests. 

Sll  JT 

-4hUmL4-  AJuW 


n 


L4 


?■  • • •— 


-4 


EXERCISE 

Give  dictation  on  Exercise  35. 


II 
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EXERCISE  39. 


-9 — 9- 


h.-.'II 


■9  f-9-9~*-\-*  9 9 9 i 

Divide  into  measures.  exercise  40. 


S S |S 
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EXERCISE  41. 

♦ <• 

Change  Exercise  37  into  J time  according  to  previous  rules. 


fl 
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1 

i 

i 1 

l 

1 li 

EXERCISE  42. 

Give  dictation  on  Exercise  37. 


THE  BEAT  DIVIDED  INTO  TWO  PARTS. 

When  the  beat  is  divided  into  two,  then  divide  the  count  into  two 
parts,  by  lengthening  or  dividing  the  vowel  sound  in  the  count. 

Example:  J~  J~2  J~2 

o - one  two  - oo  three-  ee  fou  - or 

Pronounced  wu-un,  too-oo,  three-ee,  fo-or.  (The  u has  the  sound  of  u 
in  fun). 

If  the  teacher  persists  in  having  the  pupil  count  in  this  way,  in  a 
few  lessons  the  difficulties  in  keeping  time  will  be  greatly  lessened,  and 
syncopation  will,  in  a great  measure,  be  robbed  of  its  terrors.  The  pro- 
longation of  the  vowel  should  be  strongly  accented  at  first,  then  more 
faintly,  until  finally  the  exercise  may  be  tapped  without  it. 

In  giving  dictation  on  divided  beats,  the  teacher  will  tap  for  each 
note,  and  whisper  the  rests,  as  before.  It  will  be  good  practice  to  re-dic- 
tate an  exercise,  and  count  without  lengthening  the  vowel. 

EXERCISE  43. 

4|[-J3  J2J3  Si  HJ- 1 JU2JS3y-JlJJ3 

n Hi  iJ  H I I II  i n 1 1 H I I HI 

EXERCISE  44. 

Common  time  with  rests. 

H H HI  H ^ H J 

N h |N  I ill  M ill 

<0-\7  0^-0—0—0-\-0-*f-0-0—0-\\ 

EXERCISE  45. 

Give  dictation  on  Exercise  43. 

EXERCISE  46. 


Change  Exercise  44  into  | time. 
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PRACTICAL  TIME  LESSONS. 


Divide  into  measures.  exercise  47. 
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EXERCISE  48. 


With  dotted  notes  and  ties. 


EXERCISE  49. 

Give  dictation  on  Exercise  44. 

EXERCISE  50. 
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EXERCISE  51. 


Common  time  with  syncopation.  Here  the  syncopation  is  expressed 
by  the  note  beginning  on  the  last  half  of  one  beat  and  continuing  through 
the  first  half  of  the  next. 
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EXERCISE  52. 

Give  dictation  on  Exercise  48. 
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Divide  into  measures,  exercise  53. 
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EXERCISE  54. 

| time  with  rests,  dots  and  syncopations. 
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EXERCISE  55. 

Give  dictation  on  Exercise  51. 


PRACTICAL  TIME  LESSONS. 
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EXERCISE  56. 

Change  Exercise  54  into  | time. 


EXERCISE  57. 

4 time  with  ties.  Syncopation  is  expressed  here  by  an  unaccented 
note  tied  to  an  accented  one. 
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EXERCISE  58. 

Give  dictation  on  Exercise  54. 

EXERCISE  59. 

Divide  into  measures. 


EXERCISE  60. 


EXERCISE  61. 

Give  dictation  on  Exercise  57. 


Divide  into  measures,  exercise  62. 


THE  TRIPLET,  OR  BEAT  DIVIDED  IN  THREE. 

A triplet  is  a group  of  three  notes  of  the  same  kind,  played  or  sung 
in  the  time  of  two.  „ — ^ ^ 

Example  for  Counting  : j j j m j j etc. 

wu  u un  toooooo. 

Triplets  are  usually  marked  'Ts  but  not  always. 


12 


PRACTICAL  TIME  LESSONS. 


EXERCISE  63. 


Divide  into  measures.  exercise  65. 


EXERCISE  68. 
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Change  Exercise  66  into  time 
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BEAT  DIVIDED  IN  FOUR. 

Model  for  Counting. 
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EXERCISE  69. 
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EXERCISE  70. 
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EXERCISE  70. 
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PRACTICAL  TIME  LESSONS. 
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Divide  into  measures. 


EXERCISE  71 
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EXERCISE  72. 

Change  Exercise  70  into  ® time.  This  will  bring  into  use  the  32nd 
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EXERCISE  73.  3 
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EXERCISES  FOR  TWO  HANDS. 

The  rhythm  being  different  in  each  hand.  These  are  to  be  tapped 
in  the  same  way  as  the  preceding  exercises,  but  with  a pencil  in  each  hand. 


UNDIVIDED  BEAT. 


EXERCISE  74. 
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PRACTICAL  TIME  LESSONS. 


EXERCISE  76 
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EXERCISE  77. 
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Beat  divided  in  two.  exercise  78. 
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PRACTICAL  TIME  LESSONS. 
EXERCISE  80. 
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CISE  81. 
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EXERCISE  82, 

Beat  divided  in  three  and  four. 
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In  the  following  examples  a few  bars  each  of  well  known 
melodies  are  given.  Find  out  which  is  which.  “Auld  Lang  Syne,” 
“ Onward  Christian  Soldiers,”  “ Old  Folks  at  Home,”  “Wedding  Chorus 
from  Lohengrin,”  “Cornin'  Thro'  the  Rye.”  “ Hail  Columbia.” 
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PRACTICAL  TIME  LESSONS. 
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A great  many  different  rhythms  can  be  formed  by  taking  a certain 
number  of  notes  and  forming  all  the  rhythms  possible  from  those.  For 
example,  taking  two  notes  we  form  the  following  rhythms : — 


Two  Notes. 

i J JIJ  JIJ  J ■ Ie«c.  * J Jl  J J II  * J.  J.  II  | J JIJ.  J'IJ'J. 

Three  Notes. 

* j J JIJ  J JIJ.  /3IJ3  J.  IJ  J JIJ  J.JU  JJIJ..  Js\J~3J. 
! J J J \ J S2\  JIJ-  J J I . 
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Four  Notes. 
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It  will  readily  be  seen  that  by  applying  these  principles  to  groups 
of  notes,  numberless  rhythms  can  be  formed  and  these  can  be  applied  to 
finger  exercises,  arpeggios  and  scale  forms,  in  ways  to  exercise  the  pupil’s 
ingenuity  and  render  these  exercises  less  monotonous.  The  teacher  can 
give  the  pupil  a certain  number  of  notes,  and  let  him  form  as  many 
rhythms  as  possible  from  these. 
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